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Music has been termed as ‘the universal language’. Music is an art to 
express sentiments which plays a dominant role in building the character 
and personality of any individual. Therefore, music education is essential 
in every aspect of human life. It motivates a child to work hard, to develop 
his character, to improve health and good home life. 


Objective 


-The chief objective of music education is to develop a specific degree of 
qualitative approach. Learning music can lessen tension in life as well as 
develop listening faculties. Learning leads to change of behaviour. Learning 
music therefore can improve the behaviour of man. 


Music education should be started from kindergarten. Some of the pro- 
fessionals may have the idea and belief that music is the wholesale property 
of the traditional gurus preserved by them for generations together. 
. Somehow, it is true, that school music teaching has earned a bad name 
due to lack of facilities of teaching equipments; suchas rooms, instruments, 
tecords and well-qualified teachers. There is a prevailing notion that. the 
school education cannot produce a ‘performer’, because the éducational 
programmes of music from school to university had rarely been able to 
produce a ‘performer’. But we should also admit that the chief objective of 
music education in institutions is not to produce a pure performer. 


The traditional way of teaching classical music isthe “Guru-Shishya 
Parampara” or “teacher-taught’” relationship, works in its own way. 
After a rigorous training at the feet of the teacher, the pupils are able to 
perform on the stage. Contrary to this, teaching of music in institutions can 
Produce either academicians or critics. But this is possible only when a music 
department is equipped with good teachers and proper facilities. Otherwise, 
Most of the departments survive as degree-producing departments. pro- 


ducing neither performers nor academicians. 
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In the fast changing environment of today, time has come to look into 
the matter seriously. In the age of space and machine, the teaching methods 
are also changing quickly. The institutions are gradually getting equipped 
with advanced media of learning such a Projector, Radio, T.V., V.C.R., 
Tape-recorder, record-player etc. which are quite known to the masses in 
today’s world. The institutions are taking help of these mediums in teaching 
music. For the introduction and development of new methods of teaching 
classical music in institutions, I present here some thought-provoking and 
active methods possible in the institutional teaching which are already 
being implemented in the other areas of learning, say, caucation, psycho- 
logy and social sciences. 


Music education and its method 


Education is the process involving the transmission of live by living to 
living (E.C. Moore). A method is the means of building the components of 
living subject matter, enquiring attitudes lively interests and mode of trans- 
mission of acquired consciousness in practice, in such a way that it provides 
creative teaching in an university and does not allow it to turn into a dull 
job. The effective methods of teaching music and their aids are discussed 
below; — 


1. Oral communications: When a teacher and taught communicate the 
ideas and thought through verbal language, it is called oral communication. 
This can be aided in a number of ways. They are as follows; 


(A) Composition of groups 
One, two, without any teacher+a number of stud:nts. 


(i) one teacher-+-a number of students 


(a) One teacher-one student=Jndividual instruction 


The traditional Guru-Shishya Parampara (Teacher-taught relationship) 
follows the system. Here, the pupil gets rigorous training in music. The chief 
aim and objective of this system is to learn practical music with proficiency 
with a view to becoming a professional performer. Therefore, special atten- 
tion is given to pupil in learning voice-culture or hand-culture right 
from the time of preliminary training. So far as the performance of music is 
concerned, this system is adjudged as the best system. 


This unique traditional system is gradually losing its importance due 
to other technical aids, though some music schools are still providing the 
facilities to learn from-veteran gurus directly. 
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(b) One teacher+ 1 to 3 students = Tutorial 
(c) One teacher4 4 to 12 students = Discussion } Small group 
(d) One teacher-+-13 to 32 students = Class 

(e) One teacher4more than 32 students=audience } Large groups 
Small group: This is practised in higher studies organized by institu- 
tions of higher learning. Such small groups get special attention of the teacher 
to maintain a certain standard. 


Large group: Most of the schools and certain private colleges are inter- 
ested in teaching in large groups. They are unaware of the fact that the large 
group communication is possible only in theory teaching. Institutions with- 
out proper facilities and large groups are generally unable to create interest 
in the students. 


(ii) Two teachers or more++a number of students=Team teaching 


(iii) No teacher-++-a number of students 


(a) One student = self-paced instruction 
(b) 1-3 students = effective interaction 


(c) 4-12 students = discussion 


Methods of teaching: Method means a systematic approach towards 
a goal. It can be studied in various ways. They are as follows: 


(1) Lecture method: Lecture means a straight talk or exposition possibly 
using visual.or other aids. exclusive of active group participation except 
through querries at the conclusion of the lecture. 


This method is used extensively in university teaching. It is very diffi- 
cult to prove its effectiveness. This method can be used for large group of 
students particularly in theory teaching. This method develops basic princi- 
ples, introduces and summarises topics covered in great detail by other 
methods. Amongst all other methods the most economising one provides 
for demonstrating and showing large groups with the help of new techniques, 
expensive equipments, films and provides intellectually stimulating experi- 
ence. The teacher while delivering lecture must match the ability level of 
students, i.e. lesser the ability more the visual technique. This of course 
constitutes a part of the whole teaching method enumerated above. The 


method consists of:- 


(a) formal style : control language, logical structure 
(b) informal style : conversational language 
(c) conversational style with frequent questions and answers. 
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The lectures can be live or recorded through T.V., V.C.R.; film, audio- 
tape—either tape-recorder or recorded discs. 


The lecture must be matched to the ability level, time, accommodation 
and facilities, as this is primarily suited to motivate students. 


The above principles can be used in teaching of general theory and appli- 
ed theory in music teaching. 


(2) Lesson method: This is a method of instruction by which the material 
to be presented is structured to ensure the participation of the learning 


group. 

This method promotes efficient learning and shows a high degree of ability 
in teaching. A continuous monitoring of students learning can be done 
efficiently. The details of the method are given below: 


(a) question-answer 
(b) short objective type test items 
(c) short essay type questions 


This methodology requires planning approach. The lesson plan consists 
of details of specific and instructional objectives, teacher-student activities 
(either of theory or of practical lessons), aids to teaching/learning, time 
scheduling, testing or evaluation method. 


With this method pupils involve a thorough understanding of communi- 
cation channels available in music. 


In lesson method, the teacher can use audo-visual aids, e.g., (i) picture 
of instruments, musicians, (ii) notation charts, instrumental charts, (iii) 
graphs, i.e. scale graphs and note graphs, (iv) films, ie. documentary and 
short films, (v) projector-producing words, lyrics and showing technicali- 
ties or hand movements of instruments, (vi) flunnel board—for learning 
musical notes and note. values. 


To make lesson method effective, the teacher should organise (i) subject 
matter, intellectual abilities, student activities, ie. to provide guidance, 
practice of lessons taught, (ii) evaluate the learning capacity of the students, 
(iii) motivate the. students to achieve and face new challenges. 


(3) Discussion method—Discussion method may be .free or led by the 
teacher. The forms of discussion are as such: 


(a) formal: the formal discussion is controlled by the teacher through 
questions and answers. This may be known as_teacher-student 
interaction. : 
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(b) informal: this is voluntary participation under the guidance of 
teacher or a senior experienced student. 


(c) purposeful structured group discussions followed by reporting to 
the whole class and also some general discussion. 


This method is suited for the development of learner’s behavior. This 
also promotes the power of communication, attitudes, values, vocal skill, 
evaluation and synthesis power of the student. 


(4) Tutorial method—There are two forms in this method, i.e. individual 
and group. This method is suited for the development of applications, 
evaluation, synthesis, expression, Communication, interests and attitudes. 


The method acquaints students through a continuous process where simple 
tasks are turned into complex tasks; thus leading to familiarisation with 
unknown area, diagnosis of the problem and so it is known as remedy- 


learning method. 
! 


(5) Team teaching method—The forms of team teaching method is as 
such:- 


(a) it gives shared or divided teaching with or without interaction 
between the members, 


(b) symposium type—to present or discuss different aspects of music 
by the different members taking part in team-teaching. 


(c) panel discussion type—where the members are supplementing or 
interacting and also discussing on some problems of music with the 


class. 


(d) a major presentation to a Jarge group followed by group discussion 
or work with a teacher. They may adopt some insterdisci- 
plinary approach in music wherever applicable which is followed 


by discussion on special features. 


(6) Demonstration method—This method tollows a set of directions or 
discoveries. The demonstration by teacher helps to co-ordinate theory with 
practice. This method is effective for skill learning by practice, in stages as 
well as in totality. This is suited for development of music laboratory, practi- 
cal training of music, workshop on music, communications, scientific atti- 
tudes towards solving problems, personal and social skills, interest and 


appreciation in music. 


Live demonstration is the best aid of this method. The teacher trains 
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the students through the demonstration both in theory as well as in practi- © 
cals. For example, if a teacher is teaching theory, say, the relationships ° 


between ‘Svara’? and ‘Sruti’, he may demonstrate it with a graph, or while 
teaching of ‘Sarana’, he may demonstrate the whole process either on the 
charts or onthe Vina. Likewise, when it is comparative study of ragas, the 
demonstration can be given either by singing or playing on instruments. The 
rcorded disc or tape can also be helpful in demonstration. 


Demonstration can be given in two ways. They are verification and 
investigation. The verification means—practice after theoretical background 
which is normally practised in academic institutions. Investigation means to 
practise before any theoretical background which is basically in vogue in 
Gurukul or conservatoire teaching. The skill to improve the examination and 
observation power of the students is possible through this method. This 
may be considered as the best teaching method for music. 


(7) Project method—This is the method in use in higher education for 
some planned activities. The forms of this method are: 


(a) guided individual project: One or more persons can choose an indivi- 
dual project to work on, giving brief details of the project. 


(b) guided group project: One or more project work can be done by a 
group of researchers. 


(c) independent individual project: Thesis or dissertation can be consider- 
ed under this category. 


All the above categories can be taken in analysis of musical problems. 
The project work can be done either as field work or experimentation in the 
historical, sociological, psychological and philosophical realm. 


(8) Assignments—This method develops the application, evaluation and 


synthesising abilities of the students in the class. It aso helps in developing 


copying and presentation faculties through practice at home. In the labora- 
tory it develops the skills of the students in practicing. Through assignments, 
the students grow their research skills, communication and expression of 
thoughts. 


(9) Seminars—Seminar generally means ‘class of students in an university 
or at a summer school interacting amongst themselves’ or studying a problem 
or meeting for discussion with teacher! But today seminar is interpreted as 
scholastic meeting of scholars in institutions or universities for discussion on 
one specific problem. It is observed that quite often more than one subject 
is discussed in a seminar thus defeating the whole purpose of threadbare 
discussion on scholastic level on one topic. As a matter of fact, a symposium 
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is better suited to discuss a number of topics.-The symposium is normally 
controlled by the teacher or the expert on the subject concerned. 


There are three types of seminar. They are:— 


(a) paper presentation seminar 
_(b) symposium type 
(c) panel discussion 


Suggestion: Seminars should be held in music institutions and depart- 
ments more frequently. {t is beneficial for the students as well as the teachers 
for the development of application, evaluation, synthesis, personal traits, 
interest, attitude, values, communication and social skill. It is encouraging 
that the university departments are undertaking such programmes with the 
help of University Grants Commission and other agencies. , 


(10) Workshop method—Though this method is gaining popularity in 
other subjects in higher education, it has yet to acquire a place’ for itself 
_in the music field. It is a matter of regret that in music field, the school/ 
college teachers consider themselves no less proficient than the professional 
performers as well as academicians of repute! Such omniscience beliefs. 
block themselves to be familiar with the modern aids and facilities available 
in music-world! 


In workshop method, theoretical presentation as well as practical abili- 
ties can be judged with the discussion method. The participants can get 
acquainted with the use of appropriate aids, such as, (i) visual and audio- 
visual aids; viz., Radio, T.V., V.C.R., Films, Projector, Tape-recorder, 
Record-player etc.; (ii) pr’nted materials—such as periodicals, journals, 
magazines, books, folders, charts, graphs etc. 


Ability to conduct and participate in group discussion and group presen- 
tation can be developed in workshops as well as in general discussions. In 
the final days of the workshop the participants may review the whole work- 
shop and can give suggestions for improvement of future programme. 


(11) Practical learning method—Teach‘ng of music is basically based on 
practical learning and training. Therefore, it is obvious for a teacher to get 
the students familiar with the practical knowledge of notes, ragas, musical 
instruments—both simple and complex musical types and the mode of repair. 
Performances should be given by the teachers as well as the students once 
or twice a week. Some professional performers should also be invited in 
the institutions to deliver lecture-cum-demonstrations time and again. 


(12) Practice school programme—In music school or university curri- 
culum, some options should be available to have practical training from 
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traditional/professional musicians as is the practice in engineering/medical 
institutions for vocational guidance. 


It is necessary to have a budget to organise educational tours for the 
students so that they can develop the habit of hard-work, cooperativism, 
collectivism, mutual understanding. The tour further enables the students 
to get acquainted with muscians of repute, sense of aesthetic judgement 
through observation of joint forms of encounters in the shape of per- 
formances/demonstrations given by learned performing artistis. 


Thus, the time has come to have a fresh look into the mode of teaching 
of music in higher education. For the betterment of teaching facilities, it is 
best time to review and judge the facilities and activities of the faculties and 
appropriate methods should be evolved and implemented according to need, 
with immediate effect. 


